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Show wmks at us ,wrth

There 's a whole lot of sclence

going on in art these days. Its-

frequency, in part, seems to have
inspired “Popular Science” at the
Mills Gallery at Boston Centet

. for the Arts, .
The sclence is pnmarily me-
chamcally based, but the likes of
ptometry and astronomy also

Mary Sherman

~ make appearances. . o
As the use of the word’ “Popu-

. nowhere. leewise. the marve-
lous gearin

"Similarly, the little girl spinning

‘Bruce Bemis'.video is on a repeti-

NN Y
VISUM. ARTS o work, however. what . is most
o smkmg is their lightness ‘of touch

o vlar" in the title also suggests, the
- works’ Eappeal is' instantaneous.

"'~EVeryt ihg moves. Much of it

. dances, And, there sa great deal

of humor. .
“Arthur Ganson even takes an

‘amusing stab at the mythic figure

© -of Sisyphus in his “Machine®#With

-~ “Artichoke Peel.” Turning a,dried -

attichoke leaf into the stoic fel-
“low, the upright vegetable matter
" makes its slow and steady climb

along a relatively large and con- -

- tinuously moviag wheel,

Ingeniously propelled by a mo-
by a.

" tor, which is linked to ,%ears
thin, knotted rope, iece
wrings charm out of deci edly
low—tech means,

Like his delicate “Untttled Fra-

‘ductive and elegant simplicity —
one that also wallops an- engag-

po: nant — sense of futility
e *leaf,  ohviously; is going

and ,stunnin struc- .
ture of “Untitled Fragile Ma-
chine” ropels nothing but itself.
around the jce -skating.rink .in
tive'loop. -

In both Gansons and Bemis’

and modesty of "concept. To-
gether these aspects create a se-

ing, psychological punch.
Th%n ther%s

dent attempts to make sense of
random events. For “Artificial -

Life,” she has covered a com- . T
Thus. t‘or a video' of television

uter prinfer with shaggy ‘white.
ur. Ay regular interva it spits
otit fortunes. Yours is 'the one
that it happens to churn out at’
the moment youwre watching it.

-~ And, like a cash receipt, you're
“told that you can keep the white

copy, while the yellow and pink
carbon remain with the piece.

" There's also an elusive quality -
to. much- of the wotk — as if
science has made things more

: gile Machine,” there’s a childlike gvisible but not necessarily more -
‘ Fpeal to the work; at the same understandable or less myster-

time theres a touching - even lous. N

~making’

anet « ZWeig s FUNIN S‘I‘OR!.‘Margot's Cat, by Arthur Ganson, above,
“more overt emphasis on our ar- and ‘How Much Wood Would a Woodchuek Chuck ...
afe part of ‘Popular Sclence’ nt the Mllls Gel!ery.

e

static, I'aul Abbott focuses on a

_tangible example of nothingness.
Then, by placing his video be- ..
hind a window covered with a

venetian blind, he interprets the
tiresome transmis%ion yet agaln.
-Meanwhile, Jane Marsching's
small photos mounted en-a larger

one spin so fast that it’s hard to

‘make out what all the photo,.
graphs depict, .

ber of these small photos, the

‘images flicker and are enlivened

by their almost hypnotic speed
the 'works' eye-catchin,

as much whatd is epicte

_ fish, “Untitled 1” and Untitle
Like the butterflies on a num--

Fmally, there 5
Sara Sun's three- .
part installation, -
which epitomizes
the pervasive. .,

,Eroblem with a lot of work that is

eavily reliant on technology: It
doesn’t ~ always . work; ot, it

“doesn't always work the way the -

artist had hoped or thotght it
would, For her plece, two 021‘,1,

‘are swimmlng in an elevated

tank,

A video - monitor sitting in a
_corner of the room projects what
a hidde 1?
_-the tan — basically, an endless
f ir bubbles.. When the

camera picks up inside

raeo

Arts, ¢

fish swim in front of the cimera,
another video supposedly is trig--
gered and an image of an astro-
naut. appears on the wall. How-
ever, after nearly a week, the, fish

~had yet to set off the second vid-

CO. :
In this case, a sense of futility
does not seem to have been part

'of the art;;st's origmal goal,

“Popular Sclence” at the Mills

Ga er%  Boston Center for the .
rough Iune 20 c




